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 Mozart and the Christ.    

 

What links Mozart with the Christ?   

 

On the surface it appears that no such link exists. But if one looks beneath the 

surface, strong links come to light in a highly dramatic and revolutionary manner. 

Mozart was a revolutionary man in many respects. But how does one combine a 

revolutionary sp irit with the Christ idea in Christian history.   

 

Ironically, an efficient path to formulate an answer can be found by going far back 

into time. One can find roots for such a connection in one of the greatest cultural 

eras of the ancient world that precede d Christ Jesus by more than a thousand 

years.  

 

For a period in those ancient times the world was dominated by apparently deadly 
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repressive forces, intermingled with mythologies that were utilized for social 

control. However, it appears that the mythologie s were also exploited by inspired 

people as a stage on which the 'Christ idea' in human thought would naturally revolt 

against them, and say No, No, No, at every stage.    

 
 

 

 

On this path the repressive mythologies were unmasked as empty, fake, inh uman, and 

erroneous, and likewise the political forces that had exploited them.   

 

This pioneering work of unmasking the mythologies was done by the poet Homer, of 

the 8th Century BC, the author of 'The Iliad' and 'The Odyssey' that are believed to 

be the o ldest works of Western literature. He brings out the emptiness of the 

mythologies, by illustrating that society's belief in them, ends in great tragedies.   

http://www.iceagetheatre.ca/scrp/lmca002.htm
http://www.iceagetheatre.ca/scrp/lmca002.htm
http://www.iceagetheatre.ca/scrp/lmca002.htm


 
 

 

 

In much later times Shakespeare extended the art of teaching spiritual principles 

with plays of tragedy, where calamities occur, because critical principles are 

ignored.    

 

Shakespeare was saying in essence to society, 'you fools, can't you see what happens 

when you go this path where prudence would tell you not to tread? Homer's exposure 

of the early Greek mythology may have been intended to have a similar effect. At 

least i t should have had. In some degree it did; though too little of it has remained to 

our time.   
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Zeus, the king of the gods, in Greek mythology, should be named the original 

'depopulation god.' Depopulation was his dream. It still is the dream of the rulers of 

the greatest empi re in modern time.    

 

Zeus was not a friend of humanity; neither are the rulers of the modern empire.    

 

Zeus is a god who hates humanity, a god who does everything he can within his power, 

to bring harm to humanity and prevent its self -development.   

 

In ancient mythologies, the deadliest goal that Zeus pursues, probably incited by his 

hatred of humanity, is to instigate the mass depopulation in the world to whatever 

extend this can be achieved. His goal is to create an environment in which the gods 

can live without being challenged by humanity, such as a world of dancing puppets 

that are squirming under the thumb of the gods. This goal is still on the agenda by 

the masters of empire, only more extensively now.   

 

The depopulation policy that is widely promo ted today from the highest pulpits of 

oligarchic power, is to 'reduce' the world population from the present seven billion 

people, to less than one billion. The objective is in progress of being implemented. 
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Few people realize that this modern goal of the Green Agenda had its precedent 

already established more than 4000 years ago in the sphere of Greek mythology.   

 
 

 

 

I n today's world, the British Queen, as Zeus before her, champions the depopulation 

song, not for personal interests perhaps, but as the figurative head of the largest 

empire ever created on the face of the planet. She leads a chorus on the theme that 

origi nated from deep within the power structure of the oligarchic empire that she 

may be just a small part of herself, where everyone is controlled and no one is really 

sovereign. The widely promoted song that covers many areas in modern politics from 

health ca re to war to economic policy, includes the ever -recurring refrain: 'Let the 

people die,' 'Let the people die.'    

 

While the modern depopulation goal is more specific than in the time of Zeus, with 

the stated goal being to reduce the world population from t he present seven billion 

people, to less than one billion people, the physical means to fulfill the gigantic 

objective are more -efficient today. The basic methods, however, remain the same.    

 

In today's world where strategic thermonuclear bombs can be del ivered in 5 minutes 

in key areas, the entire war platform has been reduced to a game of fear -driven 

nerve-edge reactions in an atmosphere of deception heaped upon deception. There is 
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little correspondence left in the modern political sphere of empire, betw een the 

words that are spoken and the actual intentions. Honesty is fast becoming a 

forgotten concept, on the train that started rolling already in ancient time.   

 
 

 

 

How else, except by means of dishonesty, deployed as deception, would Zeus, the 

king of the gods in ancient times, be able to inspire humanity to depopulate itself? 

Zeus didn't have nuclear weapons, biological warfare  agents, nor a ravishing, looting, 

financial system that can break down civilization in a day, as we have now. Zeus had 

to do his thing the hard way, getting people to kill each other with the sword.   
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Since a mythological god, even the king of all the gods, by being just a myth, has no 

real power in itself, it was understood by the writers of mythology that the only real 

option that a mythological god can possibly have to affect anything, is to seduce 

humanity to destroy itself at his bidding.  This trick is still being used.   

 

So it was, that in order to get the seduction going, and to keep the process as 

obscured as possible, numerous gods were required in Zeusian time to convolute the 

mythology. Of course, Zeus would run the entire show, as the king of the gods, to 

assure t he required effect.   
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Within the channels of deep -reaching seduction, vast possibilities open up for 

inflicting genocide and for the eradication of civilization on a gigantic scale.   
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It was evidently known to the authors of the Greek mythology, that instigating war, 

is one of the most destructive means with which an imperial force can achieve the 

self -destruction of society, and the destruction of  civilization with it. War is 

superseded on this scale only by poverty, which is typically increased by war, and by 

the effect of the terror for which modern wars are used as a means for disabling 

the spirit of humanity.   

 

This means that Zeus had been set ting the stage for a major war with the terror 

factor as the ultimate weapon, requiring a big war, a long war, a 'war' that isn't easily 

stopped, a war so terrible that it will never be forgotten.  This became the Trojan 

War.   

 

However, how would Zeus manage to seduce much of society to start such a war in 

those primitive times?   

 
 

 

 

Since a mythological god has no heart , it was easy for Zeus to dream up a clever 

scheme out of his ice cold cruel nature - a scheme that would entice society to kill 

one another with the force of an intense hatred, a kind of heart -wrenching hatred 
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that blocks the faintest sense of humanity.    

 

Zeus achieved this with the force of contract obligations that he set up in the form 

of a sacred oath sworn by the people to one -another in the name of their gods. Under 

the force of such an oath, built on deception, society could become seduced to feel 

an intense hatred where love and humanity would otherwise reign.    

 
 

 

 

In the mythological script, Zeus is set up as the undisputed master of the craft of 

seduction by deception, a master to 'inspire' intense hatred. Zeus is said to have 

figured out an effective way to turn love to hate. For this scheme in the mythology, 

he had laid the 'egg' himself.    
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In Greek mythology, Zeus, disguised as a swan, in consort with a woman, named Leda, 

had laid an egg.   

 

The woman, Leda, was the wife of King Tyndareus of Sparta, a powerful king.    

 
 

http://www.iceagetheatre.ca/scrp/lmca012.htm
http://www.iceagetheatre.ca/scrp/lmca012.htm
http://www.iceagetheatre.ca/scrp/lmca013.htm
http://www.iceagetheatre.ca/scrp/lmca013.htm
http://www.iceagetheatre.ca/scrp/lmca012.htm
http://www.iceagetheatre.ca/scrp/lmca013.htm


 

 

From that egg, the most beautiful girl in the world would emerge. She would be 

named, Helen.   

 
 

 

 

At the court of Sparta, Helen grew up to become indeed the most beautiful woman in 

the world, with an appeal that any man would fall in love with.   

 

Zeus needed this to be so for his plan to work. He needed to have th e most desirable 

woman that ever was, in his grasp. The entire plan depended on this.    

 

However, in order to get the plan off the ground, where Helen would play a decisive 

role, something else needed to happen first. For this, he hatched a supporting plot .   
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The supporting plot was staged in the  flow of a marriage feast between the 

goddesses Peleus, and the goddess Thetis, a sea -goddess.  

 

All the gods and goddesses appears to have been invited to the marriage feast, 

except the goddess, Eris, the goddess of discord. Outraged by this insult the 

excluded goddess stormed into the wedding banquet and threw a golden apple onto 

the table, on which it was inscribed, 'To the fairest.' The goddesses Hera, Athena, 

and Aphrodite, each had reached out for the apple.    

 

Zeus didn't presume to have the right to  judge who is the fairest of the goddesses 

in the sight of men. Thus, he ordered Hermes to lead the three goddesses to Paris, a 

prince of Troy, who at the time was still unaware of his ancestry. He had been raised 

as a shepherd in Mount Ida, for reasons of  the prophecy that he would bring on the 

downfall of Troy.    

 

After bathing in the spring of Ida, the goddesses appear naked before prince Paris. 

Since he was unable to decide between them, the goddesses resorted to bribes. 

Athena offered Paris wisdom; Her a offered him political power; and Aphrodite 

offered him the love of the most beautiful woman in the world.    
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Paris awarded the apple to Aphrodite. He saw in his mind a beautiful woman before 

him, with a smile grander than his dreams, and he was pleased w ith the promise.    

 

And so, with the resulting choice by Paris, the plan of Zeus sequenced on.    

 
 

 

 

In time Paris would discover that the face he has seen in his mind that day, was the 

face of Helen of Sparta, the daughter of Zeus, and of King Tyndareus of Sparta.    

 

As time went on, Paris made his way to the city of Troy. There, he was discovered by 

King Priam, as his son. However, their bond existed only in Paris' mind. The two lived 

worlds apart.   
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As one might expect, Helen of Sparta had scores of suitors. As one might also 

expect, her father, the King of  Sparta, Tyndareus, was reluctant to choose one of 

the suitors above the others, for fear that those not chosen would retaliate 

violently.    

 

Here it came to be, that one of the suitors, Odysseus of Ithaca, proposed to all the 

suitors a plan that would res olve the king's dilemma. It was a Zeusian kind of plan. 

The plan was, that Tyndareus should require all of Helen's suitors to promise that 

they would defend the marriage of Helen, regardless of who would be the chosen one. 

The suitors eventually all agreed  and swore the required oath before each other and 

the gods. Some did so reluctantly.   

 

The oath, of course, was the key -part of Zeus' plan. Under this plan it made no 

difference to Zeus, who would be the chosen one, as the outcome would be the same 

in every case. As far as Zeus was concerned, the suitors could just as well have 

drawn lots. Maybe they did so.   

 

Legends have it that Tyndareus elected King Menelaus to be the winner. It was a 

political decision for Tyndareus, because Menelaus had wealth and po wer, and was a 

humble man who had not even actively petitioned for Helen, himself, but had instead 
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sent his brother, Agamemnon, on his behalf.    

 

With the selection of Helen's husband now settled, the plot of Zeus was sequencing 

on.  

 
 

 

 

When Paris of Troy heard about the arranged marriage of Helen with Menelaus, the 

marriage of the woman who had been promised to him by Aphrodite, he travelled to 

the court of Menelaus, determined to abduct Helen from there, and to bring her 

back with him t o Troy.    

 

Paris arrived under the guise of a diplomatic mission. Right on the first day of his 

visit, while he was entering the palace of Menelaus, Helen was shot by the goddess 

Eros, otherwise known as Cupid, with her magic arrow. Consequently, Helen fel l 

instantly in love with Paris, just as had been promised by Aphrodite. It was love at 

first sight. It happened all completely in line with Zeus' plan.    

 

During his stay in Sparta, Prince Paris of Troy was treated as a royal guest by 

Menelaus, who was by then the husband of Helen. However, one day, as Menelaus was 

away, attending a funeral, Paris ceased the opportunity to carry out his planned 
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abduction of Helen, who, under the 'spell' of Eros, would have went with him willingly. 

Paris may have also stolen a part of Menelaus' wealth in the process.   

 
 

 

 

The abduction of  Helen by Paris succeeded in a world that was at the time at peace 

and rich with cultural achievements that were being set up to be destroyed. The tide 

was turned wh en Helen and Paris were subsequently married in Troy.    

 

According to the poet Homer, Menelaus, the original husband of Helen, and his ally, 

Odysseus, came peacefully to Troy with the aim to recover Helen by means of a 

diplomatic petition. Menelaus claimed  Helen as his property, and as his wife that had 

been fairly acquired by him.    

 

The King of Troy, King Priam, may have answered the stated request by asking, is a 

woman property? She is not! Whom does she love? Let her love decide her future. 

Let the outc ome be her choice.    
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The legends tell us that Helen chose to remain with Paris in Troy. King Priam, 

consequently accepted her kindly, as if she was his own daughter.    

 

As the result of his decision, Helen became known in legends and stories, to this very 

day, as 'Helen of Troy .'   

 

With the resulting failure by Menelaus to reclaim Helen from King Priam, the dark, 

dark plan of Zeus was now fast coming to fruition. This happened around 1,200 B.C..    

 

Menelaus, acting probably at the bidding of his brother Agamemnon, agreed to send 

emissaries to all the Achaean kings and princes who had been suitors of Helen, and to 

call on them to observe their oaths that they had sworn to one another and the gods. 

Thi s meant that they would be required by their oath to retrieve Helen from Troy 

with the force of arms.    

 

This became their obligation under a contract they had sworn, which, by their 

honour, they could not evade.    

 

Some of the kings hesitated to use force . Some tried to evade going to war. 

Eventually, though, they all came around to honour their sacred contract with the 
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gods. Thus they became committed to a war that wasn't even in their interest.   

 

With this seduction to a false commitment, the huge depopu lation war that Zeus had 

demanded from the beginning, was now under way to becoming realized.    

 

The giant war that resulted, became known in history, as the Trojan War.   

 
 

 

 

The Trojan War takes us far back in time, roughly 3,200 years, to the very dawn of 

the system of empire. This gigantic war, was the war that the poet Homer wrote 

about in his epic p oetry, the Odyssey, and the Iliad.    

 

Homer describes, only the ending phase of the war. Maybe nobody knew anymore in 

Homer's time, how it all began.    
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In real terms, the Trojan War was pro bably an economic war. There had likely never 

been a single war launched in the history of the world that had not been an economic 

war of some type. Why would one attack another people if the target had nothing 

worth stealing? Occasionally war is waged to block an ongoing process of stealing. 

Rarely are wars waged for non -economic purposes. The Trojan War was likely not an 

exception from this context.    
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The city -state of Troy was strategically located at the 'hub of world trade' at the 

time. The city was located at the entrance of the Marmara Sea, which is the gateway 

to the Black Sea, which in turn, is the gateway to the Danube River system and the 

associated trade -routes into western Europe, and is also the gateway to the great 

river system that leads deep into Russia.    
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The city of Troy was positioned at one of the key choke points for all the trade that 

was passing between the  major northern regions of the ancient world, and the Orient 

in the South. By controlling the trade between the regions, Troy probably became 

the richest city -state in ancient times, both in physical wealth and in advanced 

technologies and ideologies that came along with the flow of the trade.    
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The seductive mythologies surrounding the Trojan War had likely been created, 

intentionally, in order to illustrate the methods that the system of empire typically 

employs to break the spirit of humanity as a means for enforcing domination over 

people and cultures, typically for the purposes of stealing and exploiting, named 

trade.    
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