Mozart Ice Cream and Wine

Focused on "The Abduction from the Seraglio"
The video traces the ongoing resurrection of humanity from the dark ages of war
by means of the development of music unfolding through the Renaissance and the
Baroque periods, where Mozart's own period begins, who takes the train of
humanist and spiritual development to a still higher level.
The video is focused on Mozart's opera, "The Abduction from the Seraglio," and
its surprising ending that was developed by Mozart in precisely the same year
(1781) in which the American Revolution was turned from a near defeat,
surprisingly, into a complete victory. By the humanist force of many pioneers,
America was 'abducted' from the seraglio of the imperial, colonial, oligarchic,
monetarist system. Mozart had evidently contributed to this revolution in thinking
with his musical revolution unfolding the background for it. Mozart has illustrated
in his opera what America has demonstrated in action, namely that an escape from

the seraglio is possible.
In his opera, The Abduction from the Seraglio, Amadeus Mozart presents in
metaphor the key elements of the American Revolution.
Osmin, the master of the seraglio, represents symbolically the system of Empire
and its murderous intentions in response to humanity's quest for freedom from
the imperial zoo of feudalism and colonialism. Belmonte, who organizes the escape
from the seraglio represents America's quest for freedom, a quest built on the
Renaissance ideal that had earlier motivated the pilgrims of the 1600s who set out
to create a New World in America, distant from empire. Belmonte's beloved
Konstanze and her associates, represent the people of the New World, a people
who were once free, as were the early settlers in Massachusetts free, who were
later forcibly inducted back into the seraglio under the rule of King William III,
William of Orange.
Belmonte also represents Benjamin Franklin, who had organized America's escape.
The Pasha, in turn represents the dawning force of the original Enlightenment
ideals that had raised some human sparks even in the dark halls of the golden
palaces of the oligarchic system. The Pasha, a high status oligarch, discovers to
his surprise that he has the heart of a human being in spite of the cloak of power
that traditionally hides it. He represents all those of the oligarchic system of
empire who with their 'enlightened' intervention, each for his own reason, had
enabled the American Revolution to succeed, which it might not have without the
logistical and military support from both the King of France, Louis XVI, and the
King of Spain, Carlos III. The Spanish painter Francisco Goya was closely
associated with Carlos.
In the opera, Belmonte had only one weighty question for his beloved Konstanze,
before the rescue could proceed, asking whether she had allowed herself to be
seduced by the masters of empire to be their slave, or whether she had remained
loyal to her high ideals of the freedom of the human being, free from domination
of any sort? The opera seems to elude that if Belmonte's beloved had been
successfully seduced, the attempted rescue would not have proceeded.
This is a question that modern society needs to consider, too, which finds itself

deeply seduced to monetarism, depopulation ideologies, indoctrinated science,
financial thievery, and the evermore mad quests for winning a nuclear war against
Russia, China, and India, and all this with the next Ice Age on the near horizon
that no one is allowed to even talk about, much less prepare the world for it.
Evidently "Konstanze' passed the test. Thus, with the great events of 1781, the
first major abduction of humanity from the seraglio of Empire occurred, with
consequences that are still unfolding, that became an abduction of a people to
freedom with an ascension that is barely imaginable, even in the light of the
achievements that have already been made.
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Mozart - Part 1:

Mozart is a giant, standing on the 'shoulders' of 400 years of cultural development.
Allow me to present an extraordinary man, with extraordinary talents, named
Wolfgang Amadeus Mozart, a man who lived in one of the most extraordinary periods
in history, and a man of great genius who had built on the extraordinary
developments of that period.
Mozart had lived in a cultural environment that resulted from 400 years of
progressive development with many different aspects coming together, spiritually,
scientifically, technologically, ideologically, and politically.

This wide train of movements was set in motion with the recovery in European society
from one of its darkest nights in which nearly half the population of Europe had
perished from the consequences of tragic policies. The Lombard banking system had
so weakened society by its ravishing looting, in conjunction with the cooling of the
climate, that when the Black Death plague arrived in the mid-1300s, likely carried by
rats on Venetian trading vessels from Asia, the disease spread easily across society
and exploded into a giant epidemic that in many places left too few people alive to
bury the dead.

The cultural and spiritual movement that powered the recovery from this utter hell
over a span of the next 150 years, had created the Golden Renaissance that was
without doubt the gem of all the great cultural development periods in history.

Humanity had become the pearl of great price. Society had discovered in itself a new
and exalted value in many dimensions.

During the Renaissance period the English poet Shakespeare contributed greatly to
the dawning recognition in society of its worth, dignity, and responsibility to itself.
He accomplished the feat with the spoken word in great theatrical plays. Music
hadn't been developed sufficiently in this period to match the power of the word,
much less to supersede it.

Later, the 30-Years War once again destroyed nearly half the population of Europe,
for religion, for control, for territory, for the emperor, and for money.

It appears that science, art, and increasingly great developments in music began to
develop answers to the obvious question in such times, as to what living is all about.
Why are we here? What is the purpose of human existence?

The subsequent developments in music that occurred in the shadow of the madness
of this once again devastating epoch in Europe, and more so during the long recovery
from it, defined the Baroque period. It laid the foundation for the development of
the human soul, the development of beauty that touches the heart that only music
can carry forward.

Music had played a powerful role in the Baroque recovery period, setting up a stage
for the revival of the human spirit, aided by unfolding technological developments in
musical instrumentation and the 'science' of music itself.
Johan Sebastian Bach was so great a master and pioneer in this enabling arena, that
he is remembered today as one of the greatest musical geniuses of all times. He
contributed developments in music that were unprecedented in history for their
grandeur and scope of expression.

This progressive 150-year movement of the Baroque musical development that Bach
represented as the pinnacle of it, which Mozart later advanced with his own
enormous musical contributions, was nevertheless all essentially rooted in the Golden
Renaissance that may well be called the greatest period in the cultural history of
civilization to date.
Both of these periods, the Renaissance and the Baroque were periods of spiritual
revival from truly unimaginable devastations in which half the population of Europe
had perished, where the deep, deep questions had evidently been asked again and
again: What is a human being? Why are we here? What is the purpose of existing?
What is happiness? What is freedom?
What set the Baroque apart from the Renaissance is the technological progression in
musical instruments that drew music evermore into the scene of great art.

During the Golden Renaissance the developing humanism had been expressed
primarily in great art and architecture, and only to a small degree in music, for which,
as I said earlier, the instrumental technology hadn't been developed sufficiently to
enable music to become a significant driver in the cultural revolution.
What we see here, from the early Baroque resulted from 200 years of musical
development that the Renaissance had inspired.

The earlier Renaissance musical instruments were much more primitive, like the
Hurdy-Gurdy, where the grinding of a wheel was vibrating the strings, or the
Sackbutt, an early version of the trombone, that was more delicately constructed
than their modern counterparts, which had featured a softer and more flexible
sound that had begun to attract a sizeable repertoire of chamber and vocal music.

Also the Renaissance musical notation system was more primitive, too primitive to
meet the great demands of the later classical music. It was under-prescriptive.
While it gave an openness for interpretive playing, it couldn't carry the classical
exactness. Barlines were not used in Renaissance notations. Also, the compositions
were notated for individual parts only. Complete scores were extremely rare.

However, in the early 1470s, music started to become printed with advances of the
printing press. The innovation enabled music to spread and reach a larger audiences.
With the spread, the demand increased for quality instruments and advances in
design, which gave rise to complex instruments and famous instrument makers.

In the late Renaissance period from about 1534 to until around 1600, an impressive
polychoral style had developed, which gave Europe some of the grandest music
composed up until that time, with multiple choirs of singers, accompanied by brass
and strings, and so on.
Polyphony also became increasingly elaborate during the Renaissance from the Middle
Ages on, musically. Its complexity demanded larger ensembles and demanded specific
sets of instruments that would blend together across the whole vocal range.

In some performances the players were spread out in different spatial locations in
the great cathedrals. This appears to have been developed at the Basilica San Marco
in Venice. The new tonal revolutions spread across Europe, to Germany, Spain, France
and England. The tonal revolutions staged the beginning of the Baroque musical era.

The term 'Baroque' is generally used by music historians to describe a broad range
of styles from a wide geographic region, mostly from Europe, from 1600 on, to 1750,
the beginning of Mozart's time.

Music theory became more important during the Baroque. Composers began
concerning themselves with harmonic progressions.
The increasing use use of harmony directed towards tonality marks the shift from
the Renaissance into the Baroque period. This led to the idea that chords, rather
than notes, could provide a sense of closure—one of the fundamental ideas that
became known as tonality.

By incorporating the new aspects of composition, Claudio Monteverdi advanced the
transition from the Renaissance style of music to that of the Baroque period.
Monteverdi developed two individual styles of composition – one is an heritage of
Renaissance polyphony, and the other a new technique of the Baroque that opened
the scene to the writing of operas. Monteverdi brought considerable attention to the
new genre of opera.

The middle Baroque period in Italy is defined by the emergence in the cantata,
oratorio, and opera during the 1630s of the bel-canto style. This style, one of the
most important contributions to the development of the Baroque, as well as the later
Classical style, was generated by a new concept of melody and harmony that elevated
the status of music to equality with the spoken words, which formerly had been
regarded as pre-eminent.

The rise of the centralized court of the Aristocratic system is one of the economic
and political features of what is often labelled the Age of Absolutism, personified by
Louis XIV of France.
The style of palace, and the court system of manners and arts that he fostered
became the model for the rest of Europe. It created the background in which
Mozart emerged. The realities of rising church and state patronage for the arts
created a demand for organized public music. Also, the increasing availability of
instruments created the demand on composers for chamber music.

Arcangelo Corelli is remembered as influential for his achievements as a violinist who
organized violin technique, and the art of purely instrumental music, particularly his
advocacy and development of the concerto grosso form, a form of baroque
music built on strong contrasts in which the musical material is passed between a
small group of soloists and the full orchestra, in contrast to the concerto which
features a single solo instrument with the melody line accompanied by the orchestra.

Among Corelli's students, was Antonio Vivaldi, who later composed hundreds of works
based on the principles in Corelli's trio sonatas and concerti.
All this formed the background to Mozart's environment.

Mozart had built on this entire great heritage and had raised the platform still
higher on possibly all fronts. He was a master of all types of music, and raised them
up further. He stood on the shoulder of giants, and he honoured them by using the
platform of music that they all loved into an instrument for raising the platform of
civilization itself. He gave the human voice a divine voice, by which he, himself,
became a world-historic person of immortality.

Most notably, Mozart had honoured Johann Sebastian Bach, the greatest German
composer, organist, harpsichordist, violist, and violinist of the very late Baroque
period.
Bach himself was laid into the grave a few years before Mozart was born. He had
enriched established musical styles through his skill
in counterpoint, harmonic and motivic organisation, and the adaptation of rhythms,
forms, and textures from abroad, particularly from Italy and France. His music
remains revered for its intellectual depth, technical command, and artistic beauty. In
today's world he is regarded as one of the main composers of the Baroque period,
and one of the greatest composers of all time, together with Mozart and Beethoven.

And he too, was one of the leaders that Mozart had admired and built on.

Wolfgang Amadeus Mozart was born in 1756. He died in 1791. In the 35 years of his
life he gained immortality with the grandeur of his achievements and the sheer
volume of them.
The music that he produced as a man of great genius, has shaped the world and is
still shaping it. People are moved by the quality of the music. Some people travel far
to hear his music performed.
Evidently Amadeus sells! Today, after more than 200 years running, some of his
greatest operas still draw people to sold-out performances. That's an impressive
record that few stars can match. He shares this honour with just a few, including the
German poet of freedom, Friedrich Schiller, and of course Bach and Beethoven, and
with William Shakespeare who is still being widely performed after 400 years.

Does this mean that the product of great genius is never out of date? Not
necessarily. Something unique enters the scene in addition to creative excellence,
something special that is combined with the genius, which the genius brings to light in
a manner that resonates in people's heart and soul, regardless of the time and times,
something that goes beneath the surface, something that is divinely human, by which
it becomes timeless.
I will endeavour to explore especially the timeless dimension.

It appears that Mozart plays a distinct and powerful role in this realm, by bringing
many of the highest-level elements to light that are intertwined with what we hold
precious about our civilization, which stand as critical aspects that one can recognize
oneself being imbedded in, which stands behind his greatest operas that are among
the greatest in the repertoire.

Mozart produced more than 600 musical compositions in his short life. Among these
are 22 musicals and operas. The musicals were operatic song-plays performed in the
native German language, whereby they became accessible to the general population,
instead of merely the elite. Five of these are still widely performed. The five are:
The 1782 musical: The Abduction from the Seraglio;
the 1786 opera: The Marriage of Figaro;
the 1787 opera: Don Giovanni;
the 1790 opera: Cosi fan tutte; and
the 1791 musical: The Magic Flute.
I shall focus on these 5 exclusively. It is noteworthy that all of these significant
works were produced by Mozart after a major juncture in his life.

Mozart
- part 2 At the crossroads in history.
Mozart had resigned his employment at the Salzburg court. He had been accepted at
court in 1773, as a court musician, by the ruler of Salzburg, Prince-Archbishop
Colloredo.

Prior to his employment, during his youth, Mozart had traveled extensively with his
family. His father loved to show him off as a child prodigy, beginning when he was
only 6 years old. For 11 years Mozart and his family would travel to the courts of
famous places in Europe, such as Munich, Mannheim, Paris, London, Vienna, The
Hague, Zurich, Rome, Milan and other places. On these tours he came into contact
with a wide range of great music, musicians, and composers, with some of the finest
among them.

There may have been occasions when Amadeus might have said to his father, I can do
better than that, and started to write compositions. By the time the touring ended in
1773, when he was 17 years old, he had 8 operas and close to 150 compositions to his
credit, and had been honoured by the Pope with the Order of the Golden Spur, in
1770 when he was still a youth of 14.

However, another aspect besides the grandeur of music appears to have shaped
Amadeus Mozart from early childhood on, as he traveled to many of the royal houses
of Europe.

For a genius who can visualize an entire concert score before writing it down, it would
not have been difficult to look through the facade of the conspicuous wealth that he
encountered being flaunted in the royal houses and courts of the oligarchs.

Few people had the kind of education he had, to have seen with his own eyes, the
hidden world of the seraglios of the oligarchic system, the orgies of meaningless
ugliness built on stolen wealth, paraded behind the walled-in circuses of so many
puppets dancing to the magic flute of their employers, the payola of privileges, and
the dancing servants who have no life of their own, to speak of, all performing parts
of a libretto that was as strangely unrelated to the real world as fairy tales are, but
was rarely seen in its sheer nakedness by the general public that footed the bill.

When Mozart served as a musician at the court of the ruler of Salzburg, Archbishop
Colloredo, he himself had been reduced to the status of a servant, and had been paid
accordingly a low salary that was essentially but a stipend. Mozart wanted to write
operas, for which the confining court environment wasn't ideal.
After 4 years on the job he resigned.

As it turned out, Mozart's living as a freelance composer in 1777, wasn't easy. He
travelled abroad with his mother, looking for opportunities. They went together to
Augsburg, Mannheim, Paris, Munich.

Mozart wrote the 31st of his 60 symphonies in Paris.
The people loved his music and his performances, but no permanent position came out
of it, not even enough to pay for the expenses.
His mother became sick in this period and died in July 1778, probably for the lack of
funds that may have delayed the engagement of a doctor.

While nothing worked out for him, with his father's help back home, he was offered
another position at the Salzburg court, this time for triple his previous salary, which
apparently was still but a pittance. Reluctantly, he accepted the new position, and
reluctantly he served.

It appears Mozart despised being 'caged in' as it were. And so he should have been.
Salzburg was dead, musically, in comparison with the places he had been. Also, he had
more than 300 works with more than 10 operas to his credit by then. It must have
felt humiliating to be treated once again as a mere servant.

For example, in January 1781, his opera Idomeneo had premiered with "considerable
success" at the great theatre in Munich. Mozart had become a celebrity.
Back home he remained a servant. He was summoned to Vienna, by his employer,
Archbishop Colloredo.

By this coincidence, Mozart came into contact with Emperor Joseph II of the Holy
Roman Empire.
The Archbishop had been attending a function in Vienna at the court of the
Emperor who had recently become the sole ruler of the Holy Roman Empire. He had
inherited the crown in 1765, at the death of his father, and with it had inherited the
complex morass of the Habsburgs imperial administration that ruled Austria,
Bohemia, and Hungary.

Emperor Joseph II had ruled jointly with his mother, the Empress Maria Theresa,
until her death in 1780. From then on, Joseph II had been free to pursue his ideals
that were to a large measure shaped by the Enlightenment ideology that had
emerged in this period.

It might also have been that the Emperor became interested in Mozart, for his being
known as an intelligent, outspoken, and gifted genius, the kind that are rare in the
world, who might be a useful resource for inspiring a change in the political sphere of
the empire.
While staying in Venice, Mozart had remained a servant for the Archbishop. For
example, Mozart was forbidden by his employer to perform before the Emperor
at Countess Thun for a fee that would have been equal to half of his yearly Salzburg
salary. In the resulting quarrel Mozart attempted to resign from the Archbishop. To
put this type of resignation on the table was like a revolution in effect. Mozart was
promptly refused.
However, it appears that Emperor Joseph had intervened in the situation for his own
purposes. It is known that in this timeframe the Emperor granted full legal freedom
to all serfs, ending serfdom, which evidently also applied to Mozart.
Perhaps it was in response to the new law that Mozart's employment as a servant of
the Archbishop was terminated. He was fired. He was insulted in the process, but he
was free. This turn of events had a large impact on Mozart's life, and possibly also on
the Emperor's.

Emperor Joseph had great reforms in mind. He abolished the use of brutal
punishments, including the death penalty except for extreme and extraordinary
circumstances.
The Emperor had been educated in the direction of the Enlightenment ideology. His
ideal of enlightened despotism was to establish a system of government for the good
of all. This included measures of emancipation of the peasantry, something that his
mother had already begun. The Emperor also promoted the spread of education, the
secularization of church lands, the reduction of the religious orders. He brought the
clergy into submission to the state. He issued the Patent of Tolerance in 1781 that
provided some limited guarantees of freedom in religious worship.
He further aimed to promote a greater sense of unity among the people by promoting
German as a common language, replacing especially Latin that was used by the elite
for segregating itself.
Emperor Joseph did everything that seemed reasonable in the Age of Enlightenment,
and he did it all at once. He even 'inspired' far-flung reforms of the legal system
that included the principle of equality of treatment. For this the Emperor needed
peace, but peace was in danger.

Both the British Empire and the Russians had desired to drag Austria into a war
against the Turks. The Turks evidently stood in the way of some of the Russian and
British colonial objectives in the region. In this context a state visit to Vienna had
been arranged for the Grand Duke Paul of Russia. The Viennese aristocracy probably
had a hand in this, stirring for war. But war was the last thing the emperor needed.
The emperor may have felt that Mozart might be able to pull something off to
prevent war, something through the channels of music that could turn back the rising
tide, perhaps with a daring project to raise the political environment to a higher level
than war and killing, which always ends up being destructive.
Perhaps, it might have even been that in order to make such a project possible, the
Emperor abolished the censorship of the press and of the theatre around this time,
as one of his reforms.

Mozart, evidently could not have created what he had created from this time on,
without these reforms. And so, the Emperor himself may have opened the door to
Mozart to a 'New World' of intellectual freedom that never existed before, which

may have been in place before the Emperor had commissioned Mozart to write a
song-play in German appropriate for the challenge to prevent another war with the
Ottoman Empire, with the last one likely well remembered, though celebrated by
some for the victory that was won in 1683 at a high price in the Battle of Vienna
against the Ottomans.

Just 35 years before the Battle of Vienna, the Thirty Years' War had ravished
Europe, a war fought by 16 countries, against each other, in what became the most
brutal, destructive, and deadly war, in the history of Europe that had killed more
than two thirds of the population in some areas. Anyone in his right mind would not
want to see this again, including the Emperor.

The theme of Mozart's new opera, which would be named, 'The Abduction from the
Seraglio,' might have been Mozart's idea, who might have suggested it to the
Emperor. He might have seen the challenge as the rescue of the noble truth of
humanity with the love of reason, from the deadly, imprisoning trap of small-minded
tradition that had enslaved society into the 'seraglio' of the oligarchic imperial
system that cries for war and the murdering of human beings.

Mozart was familiar with the functioning of the 'walled-in' system of the seraglio of
the oligarchic system in which the political system of his time was trapped. He had
seen the segregated circuses of dancing puppets since childhood.

He had seen the dancing to the magic flute in far too many places, bowing to the
payola that meets out privileges, moving with the games that are played behind the
walls, and scenes of 'dancing' servants who act out their life like obedient pones
moved by powerful hands.
He had been one of those pones himself. He had worked and lived behind the walledin compounds.
Yes, Mozart may have answered the Emperor, as the commission was offered, 'I
think I know what you mean. I can do this for you. I can liberate the empire from the
trap where wars are deemed normal.'
Mozart was also familiar with the Emperor's effort through his National Singspiel to
enrich the German language with a higher-level culture that is critical for nation
building, which had been previously available only to the upper crust living in the
seraglio, since operas were mainly composed in Italian. Mozart may have presented
his incomplete German opera, Zaide, as a start-up script of an abduction from a
seraglio, in order to prove his commitment to the singing of the German language.
Mozart's commissioning for a new German opera on the same theme, evidently
resulted in part from this demonstrated commitment to step outside the box of the
aristocratic seraglio.
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Mozart
- part 3 Uplifting the seraglio.

Some type of story about a rescue from a harem had been written in German by
Christoph Friedrich Bretzner, for which an adaptation, as a libretto, had been
commissioned from the Austrian playwright and librettist, Johann Gottlieb
Stephanie, who worked with Mozart.

The Emperor may have requested that Stephanie be involved in the project for
avoiding war. Stephanie was ideal for the project. He headed up the National
Singspiel that was one of the Emperor's cherished art projects, and he had
experienced the horrors of war personally, just 20 years earlier.

Stephanie had been taken prisoner in the Seven Years' War and had come to Vienna
as a Prussian war prisoner. It may have been for his war experience, and him heading
up the National Singspiel that Emperor Joseph II may have commissioned Mozart to
produce his opera on the suggestion that Stephanie produce the libretto for it.
Stephanie knew the truth about war, the ugly truth of the humanist wasteland of the
seraglio of the oligarchic system where war is bread, for which millions are forced to
bleed and die.
The seven-years' war was a war between Great Britain, France, and Spain, over
colonial possessions and trade access. It was fought in Europe, North America, South
America, Africa, India, and the Philippine Islands. It was in essence the first "world
war" though this title was also applicable to various earlier wars, such as the Eighty
Years' War, the Thirty Years' War, the War of the Spanish Succession and the War

of the Austrian Succession. Some have called the continuous level of world-wide
conflict over the entire 18th century the Second Hundred Years' War. In this
hubbub of madness the Enlightenment ideology developed in an attempt to steal the
thunder away from war and give society its freedom back: the freedom of the truth,
science, love, principle, humanity and good.

In the opera, 'The Abduction from the Seraglio,' the plot is symbolic. A young man
named Belmonte had lost the love of his life, named Constanze, together with a
servant and her maid. He discovers that they had been abducted and sold to the
Turkish Pasha Selim.

In the play, Belmonte tracks his beloved to the Pasha’s estate. He sneaks in, finds
them all well and alive, and hidden by deception, he organizes an escape for them all.
Of course, the project fails.

Having been found out, Belmonte fears death, death by torture, as would be common
in such a case. Desperate now, he pleads for his life and promises that his father
back home would richly reward the Pasha if he would spare his life. However, a
problem unfolds. It turns out that Belmonte's father had deeply humiliated the
Pasha in the past. In addition, it turns out that the Pasha himself had fallen in love
with the woman he had come to steal away. It seems that in such circumstances
Belmonte's fate was sealed. The audience certainly expects this, as the death
penalty would have been 'normal' in a case such as this case, of stealing a property
from a harem.

The Pasha sums it all up for Belmonte. "It was because of your father, that
barbarian, that I was forced to leave my native land. His insatiable greed deprived
me of my beloved, whom I cherished more than my own life. He robbed me of honour,
property, everything - he destroyed all my happiness."
Belmonte submits: "Cool your wrath on me," he says to the Pasha, "avenge the wrong
done to you by my father. Your anger is justified. I am prepared for anything."

However, at this very point, while the executioner is off-stage, sharpening his tools,
Mozart shocks the audience.
Mozart had changed the ending of the play. In the original version of the play it
becomes revealed that Belmonte's father is not an evil man who had hurt the Pasha
in the past, but that he, the Pasha, is himself his father and he his long-lost son.
Thus, in the original version, everything ends well, and rather quickly.
Mozart may have seen this original play, as a play without redeeming value that
uplifts a person, including the audience. Nothing is elevated. The play becomes
entertainment. What good is in that? So as not to waste the audience's time, Mozart
gave the story a profoundly uplifting ending.
Mozart renders Belmonte's father an evil man who had greatly harmed the Pasha in
the past. Against this background he enables the Pasha to respond to Belmonte from
a much higher-level standpoint as one would expect. He shakes his head at
Belmonte's expectations to be put to death for his father's deeds and for his own
deception and betrayal.
He says to Belmonte: "It must be very natural for your family to do wrong, since you
assume that I am the same way. But you deceive yourself. I despise your father far
too much, ever to behave as he did. So go, have your freedom, take Constanze with
you, sail home, and tell your father that you were in my power, and that I have set
you free so that you could tell him that it is a far greater pleasure for one to repay
injustice with good deeds, than evil with evil."
Belmonte says with a glance of amazement: "My lord, you astonish me."
Pasha nods with a smile: "I can believe this. Now go - if you become by this, at the
very least, more humane than your father, then my action will be rewarded."
The four liberated sing in a song of acknowledgement of the grand moment, "Nothing
is so hateful as revenge. To be generous, merciful, kind, and to forgive, is the mark
of a great soul."
And so, Mozart simply lets them all go. The executioner in the play, is furious by the
outcome, as were the critics in Vienna:

'Unlikely,' the critics sneered, 'absurd!', 'impossible!'
The critics evidently didn't listen well enough, because their small-minded answer
had already been predicted in a song that celebrated that typically, what is
accomplished through love, the world thinks, impossible.

Mozart even went as far as to hint that money and gold have no intrinsic value, as
only what one achieves as a human being, has value.
Belmonte promises the Pasha great riches from his father in exchange for his life.
The Pasha rejects this out of hand. He gives himself something of far greater value
by simply setting them all free. He gives himself honour, and self-respect, and
respect in the world as a man with a great soul.
In comparison with that, he renders money as something without value. He values
what money cannot buy.

Mozart might have replied to the critics, 'I believe you, that you see the outcome
that I presented, as impossible, because in the house of empire, where you live, love
and humanity are unknown, so that only that, which has no intrinsic value, is deemed
to have value.
Indeed, what I present must appear as unlikely and absurd, in a world where war and
murder are normal. That's why I give you my gift of love in the hope that at the very
least you may open your eyes slightly and become more human than your leaders and
fathers would have you to be. With my gift to you, my actions become rewarded as
your life becomes uplifted. In the smallness of the oligarchic mentality, the power of
love , honour, and humanity is not being recognized, or far too little of it is, which
adds up to a great tragedy for those who are afflicted. In this prison, honour, love,
and humanity are condemned as absurd, rather than being recognized as the great
power that uplifts civilization with beauty, honour, and creativity.'

This may have been the type of point that Mozart would likely have intended to
make, pointing out to all that these higher human qualities are the power of
civilization, while an oligarchy, in its pitiful smallness and blindness, would not see
reality when it appeared before it, and would impose the death penalty upon the most
precious and thereby dishonour itself.
Mozart had overturned the table. He had made love the number one power, the
number one good, and oligarchic power, the villain that it invariably is, a black
emptiness with which it condemns itself.

But did Mozart go far enough? Did he really rescue the truth? Or do we see not
enough of what he had done?

Thirty years further in time the Spanish painter Francisco Goya produced a series of
3 etchings on the truth. He named the first, 'The Truth is Dead.' Justice bides her
eyes.

Goya named the second etching of the series, 'Will She Rise Again?'

And the third etching of the series Goya named, 'This is the Truth.'
Has anyone rescued her? Goya doesn't indicate that she was rescued. When truth is
dead, society is dead. When it becomes alive in the heart, society has rescued itself.
In Mozart's opera, 'The Abduction from the Seraglio,' the opposite is on the agenda.
Belmonte breaks into Pasha's household, and with deception attempts an abduction.

Belmonte attempts an abduction of the truth. This is made plain when Pasha
confronts him. Pasha might have added, 'You want to take Constanze back to your
father, and put her back into the chains of the small-minded seraglio where all you
can think of is to kill people, where killing is normal; where killing is the tradition.
Why do you want to be so cruel to her? She had been extremely fortunate that
someone had abducted her from your father's small-minded house that is a walled-in
prison seraglio, and brought her here where she is free. She is not held here. She is
free to go to wherever she wishes. She is free like a bird to be her own person.

'She is free here to experience the truth of her being. This is what you came here to
abduct. You came to deprive her of her native freedom and take her back to your
father's prison. Isn't this so?

'You want her to be dead again. In your father's house where life is not honoured
and the truth is unknown, she will be dead indeed.

'However, if she would choose this fate, if she would go back to prison with you,
there might not be anyone there to rescue her from this fate a second time, and
abduct her from this prison to freedom. This had been her gift from me. If she
wishes to live in chains, I will not interfere again.'

'In this case I should stay too, and apply for asylum,' Belmonte would answer.
'But do you know the truth when you see it?' Pasha would reply. 'If you would remain,
what good would it do to anyone? So let me suggest a solution. Give yourself the
freedom of doing good and to experience its beauty and sublimity. Go, and take
Constanze with you as a guide. Go back to your father's house and demolish the
prison that his house has become; melt down the iron chains that pervade the system
of oligarchy, which bind people; break off the iron bars from the windows, and melt
them all down and create something useful with the metal. Build more efficient
farming equipment with the metal, and more efficient transportation equipment.
Remember, the only gold that you can ever earn is the good that you create for the
advancement in human living, that drives the general improvements in human living,
that develops the creative power of the human power. Every other form of gold is
empty gold that hangs on a chain around your neck, which satisfies nothing, much less
meets the human needs. I cannot let you stay here. You must go back and raise up
your father's house, that it becomes that world in which the gold of humanity is
precious and powerful to meet the human need. If you get to this point your debt to
me, and to God, will be extinguished. Then you will be a better man, such as a human
being is capable of becoming.

'Then you will soon see the truth yourself, and you will feel its essence, and
experience its beauty face to face. Of course, when this happens, you will not want to
come back here to apply for asylum. You will have created your own heaven of truth
where you live. Your father might come here and thank me one day for the education
you have received in my house in the art of living.'
This ending would have brought the house down if Mozart would have added the
required half hour to the opera, to present it.
He might not have dared to do this in his time. The freedom of the theatre might not
have been extensive enough to allow such an ending of freedom to light up the
imprisoned world of the seraglio of the oligarchic system that would dissolve it.
Nor is Mozart remembered today as the greatest economist of the 18th Century,
which he likely was, which would have brought the house down with a standing ovation
if society had understood what he said.
Mozart had announced his intention loud and clear right from the beginning. He
didn't name his great opera, 'An Escape from a Harem.' No he has named it boldly to

indicate the inevitable and necessary ending. He named the opera, 'The Abduction
from the Seraglio.'

The term 'seraglio' refers to a segregated compound of corruption and ugliness,
typically a walled-in property, within which everything is privately owned and
controlled, dominated, and operated, which for obvious reasons is isolated from the
normal world.
By its design, the seraglio system operates as a vertical system of top-down
domination where nobody is free. It is a corrupting 'mill' that breeds thievery,
slavery, fascism, abuses, and murder, all organized in secrecy, hidden from the world,
behind the walls that contain its inhumanity to protect it.

The vertical system creates an environment that breeds war, depopulation ideologies,
poverty, sickness, genocide, destruction, and the disintegration of civilization.
By its vertical nature, the oligarchic system and system of empire, is a seraglio. In
this system the truth is dead; science is dead; beauty is dead; culture is dead;
freedom is dead; and love is unknown.

The opposite to the seraglio is the lateral world of universal humanity. Here
everything exists side by side in a relationship where no one stands above another,
where society is cooperating in fulfilling the common aims of mankind; where love is
supreme, and civilization is rich with creativity, productivity, and ingenuity towards
making the world a richer place for all to live in.

The success of civilization - that is, the security and welfare of society, with
increasing productive and creative powers - is determined by society's stepping away
from the vertical system, the system of oligarchy and empire, and to bury the
vertical, while embracing the lateral system of universal humanity, economy, beauty
and happiness, building a new renaissance in the process.
Mozart lays the age-old challenge to escape from the vertical to the lateral platform,
onto the table with his opera, 'The Abduction from the Seraglio.' The lateral
platform on which the opera ends, is the natural platform for happiness.
In this opera all of the key figures end up 'abducted' from the prison of the seraglio
system of long-standing false axioms and traditions.
With this, Mozart also lays out why every empire in history has failed, and why every
revolution against empire has failed that has failed to establish the lateral system,
and why revolutions succeed that become revolutionarily lateral in design.

For example, Russia's 1917 February Revolution that had ousted the Tsar, had failed,
because the revolutionaries had lacked the intellectual capacity to inspire an
economic revolution that is only possible on a lateral platform. The Russian Revolution
was started without an economic program. The revolution tore society's house down,
but then failed to build a new and better one. After eight months of economic
collapse the Bolsheviks stepped into the empty landscape and took over. They too
failed, for the same reason. They made a vertical mess of things that took Russia a
long time to recover from.

The French Revolution, likewise had failed for the same reason, and had collapsed
civilization as, it regressed into an orgy of terror that took the nation a long time
too, to recover from.

The American Revolution succeeded, because it stood on the demonstrated platform
for building that new and better house for the welfare of society that gives
substance to a revolution.

This substance had been demonstrated in the 1600s in the Bay Colony of
Massachusetts. The pilgrims had recognized that money has no value. Only what can
be created has value, whereby money becomes a promissory credit for the just
sharing of the created value. They recognized that one doesn't need a king for that.
Society is its own king. They created the Pine Tree Shilling for sharing the value of
the infrastructures that they built to enrich their living with. The American
Revolution was built on living far outside the seraglio of the system of empire that
steals everything. The French Revolution failed, because it wasn't aiming that high,
likewise the Russian Revolution.
The American Revolution succeeded, because winning the revolutionary war was just
the first step. The revolution succeeded with Alexander Hamilton's focus on
manufacturers, national credit creation, and national banking, all focused on
promoting the internal development of the country. The revolution succeeded,

because it was built on the platform of society creating a love festival for itself.
This successful platform that is the key for an ongoing revolution, was lost when
Hamilton was killed by the professional assassin, Aaron Burr. With this revolutionary
leadership destroyed, the dynamics for the revolution became lost. Consequently, the
oligarchic seraglio was quickly rebuilt in America.

The seraglio was rebuilt so fast in America that a second revolution, in the form of
the American Civil War, became necessary for the nation to continue to survive as a
free self-developing society. The winning of this war was made possible by popular
support and by Lincoln's revival of Hamilton's economic revolution with the GreenBacks currency, for which Lincoln, too, like Hamilton, was assassinated.
The hard-won Second Revolution was subsequently lost again in 1913, when the
masters of the seraglio coaxed the American nation to surrender its national credit
creation back into the hands of the thieves of the European seraglio.

That this grand 'thievery' was organized from within the European oligarchic system
is evident by the Titanic being sunk on the anniversary day of the assassination of
President Lincoln in 1912, with three people on board the ship, who died in the
sinking, who would have prevented the Federal Reserve Act from being passed that
gave America's financial credit creation away into the hands of the thieves of the
financial seraglio of the system of empire at Christmas time in 1913.

Mozart was a pioneer in the unfolding landscape of universal good. He had proved
that in the hands of an artist who understands the power of good, of love, reason,
beauty, and humanity, rests a powerful force that shapes historic events for the
greater good in civilization, which the oligarchic corruption typically defines as
impossible, because love is indeed impossible when the seraglio rules. Mozart's gift
to humanity was, to demonstrate that society does have a choice to move with the
power of love, and to create a love festival for itself.

This power was born out by actual historic events in Mozart's time. The full scope of
his achievements in this arena may probably never be known, and may not yet have
begun to be fully realized. The full scope may be far greater than what appears on
the surface. When one looks below the surface of the ending scene of his opera,
'The Abduction from The Seraglio,' as I have attempted here, Mozart may have said
to anyone who could hear him that an economist who does not elevate the general
welfare of society on all fronts for a richer and freer world, is not an economist,
because love is foreign to him.

The proof is in the pudding. This is the truth. Some people may have heard Mozart
say this. The Emperor Joseph II may have heard some parts of it. The spirit of it
may have been felt around the world.

The death of the Emperor's mother, Maria Theresa, on the 29th of November in
1780, left Joseph II free to realize his ideals of enlightened government. Among
these was his German language project that he had already started by then. He may
have used it to prevent another war. Both the British Empire and the Russians were
scheming to drag Austria into a war against the Turks for which the state visit to
Vienna of Grand Duke Paul of Russia had already been arranged.

To get this war off the ground meant that the schemers had to manipulate the
Emperor into ignoring the American revolt against the seraglio of the British Empire
that had been in progress at the time and had chalked up some heroic deeds that no
one had expected as being possible.
The seraglio had mustered huge forces to counter the heroics, so that in spite of
great heroic actions and some stunning victories over vastly stronger British forces
at the time, the Revolutionary War was fading for the Americans, who were
desperately fighting for their freedom. The American determination in fighting for
the good, in many ways mirrored the Emperor's own ideals, which the oligarchs were
evident determined to crush with another war against the Turks.

In America, the under-equipped American army had been on the loosing street almost
from the beginning, fighting against the larger British forces. Mozart may have seen
that they fought with love, fighting for the greatest price, their freedom, which the
mightiest army had severely challenged, but had not been able to quench.
With Mozart's intervention in spirit, the imperial war drive against the force of love
failed. The American Revolution succeeded. A greater power than the seraglio of
empire was on the rise.

The American Revolutionary War had began in 1775. It quickly became a world war.
It broke out in Massachusett,s when British regulars and the American patriotmilitia clashed at Lexington and Concord. The empire responded with force as it
always does, as it has no greater power. A year later the American rebels were in full
control of every colony on the East Coast.

Consequently, the Continental Congress promptly declared the colonies' independence
on July 4, 1776, which had been at this time an established fact. The British
responded with huge forces to reverse the established fact, to put down the revolt.
In the course of it the British inflicted numerous defeats on the American army,
which soon came under the command of George Washington.

Washington's crossing the Delaware and defeating the Hessians at Trenton was no
less a great love fest for its commitment to the future, than the landing on the Moon
had been in our time, which too, had required a huge commitment.

Regardless of its smaller forces, the American rebel army did win some significant
victories. A key victory was won on October 17, 1777, in the Battles of Saratoga,
that had prevented the British from splitting off New England from the rest of the
colonies. In this victory the entire British army of 5,700 men had surrendered to a
bold American attack led by Gen. Gates. The British were subsequently marched to
Boston and sent back to England.

However, winning a single battle didn't win the war, but it did win friends. In Paris
the victory was celebrated. Benjamin Franklin was received at the French Royal
Court. France recognized America's independence, and signed the Treaty of Alliance
in 1778, negotiated for America by Benjamin Franklin.

This happened while the British general Clinton, captured Savannah, Georgia, and
then besieged Charleston and captured it, and with it captured most of the southern
Continental Army.
On May 12, 1780, the British had essentially won, with just a few casualties of his
own. They had seized the South's biggest city and seaport, which gave them a base
for further conquest. What was left of the southern Continental Army, withdrew to
North Carolina, but was pursued and defeated there. In effect all organized
American military activity in the region had collapsed, so that the war was carried on
only by partisans. All of Georgia and South Carolina were under British control in
1780.

Washington was on the loosing street by then. He had wintered in Valley Forge, with
supply problems and troops that needed training. If the British had attacked at
Valley Forge at this time, the American forces would likely have lost the war. The
same happen again, during the next winter going into 1780. The American army was in
even worse shape then, than it had been at Valley Forge. The supply system had
broken down, the Continental currency had become worthless, Congress had become
ineffective, and so on, so that Washington was finding it extremely difficult, even
without any major fighting against the British, to keep his army together. Desertions
began and attempted mutinies broke out. The American side seemed to have lost the
war.
Against this background the British General Lord Cornwallis marched triumphantly
into Virginia at around mid-1781.
However, the ongoing British successes came with a price tag attached for the
British. With the British having become heavily engaged in America, other wars broke
out against Britain in different parts of the world. Also some countries fought the
British by coming to the aid of America, primarily, the Netherlands, and Spain.

In this context the Austro-Hungarian Empire was being set up to be drawn into a war
against the Turks, with Russia aiming for some colonial gains along the way.

It may have been against this background that Emperor Joseph invited the
Archbishop, who was Mozart's employer at the time, to Vienna and then requested
that Mozart be summoned, who had become famous for his music, intelligence, and
his outspoken honesty.
The Emperor may have intended that as soon as he would be free of his mother, to
invite Mozart to Vienna to have him compose an opera in German, which the
population would be open to, and that the opera would be on a theme that would block
the forces that were pushing the empire towards war. The theme of 'The Abduction
from the Seraglio,' may have seemed ideal for this purpose for its symbolism.
The story of such an abduction had existed as a play. The theme must have seemed
ideal to be uplifted into an opera, as it was in line with the upcoming centennial
celebrations of Austria's 1683 victory over the Turks, at the siege of Vienna.
Mozart himself had worked along the line of an abduction from a seraglio, with his
opera Zaide. But how does one abduct a society from the madness of war and from

its small-minded thinking? How does one take the steam out of the celebration of
war, especially if the previous war had ended in a victory of which the history books
had kept the ugly things out of sight? How does one inspire a cultural revolution
under those conditions, and together with it, an economic revolution, which must
stand together as the power to get out of the seraglio that breeds war?

The Battle of Vienna in 1683 had been a critical victory. It had been a long-standing
strategic aspiration of the Ottoman Empire to capture the City of Vienna, which
would give it control of the upper Danube and thereby the trade routes from the
Black Sea to Western Europe. The Ottomans wanted this access for increased
'plundering,' named trade.

For this Vienna had been besieged twice. The first siege had failed in 1529 at the
pinnacle of the Ottoman's power and expansion into central Europe. This failure had
been followed by 150 years of bitter military tension and reciprocal attacks that had
culminated in the Battle of Vienna in 1683, which the Turks lost again. In the shadow
of it the 15-year long Great Turkish War began that had dragged several nations into
the battle twice, which became known as the Ottoman–Habsburg wars, the Polish–
Ottoman Wars, Ottoman–Venetian Wars, and the Russo-Turkish Wars, which
altogether had raged on till 1699, with huge losses on all sides. These were all huge
wars. The 1683 Battle of Vienna, for example, which was a part of the larger war,
had involved 200,000 to 300,000 men and the largest ever cavalry charge in the
history of warfare, consisting of eighteen thousand horsemen deployed in a single
battle that included 3,000 of the Polish heavy lancers, the famed 'Winged
Hussars'.
At one point, during the heat of the mad battle, Kara Mustafa Pasha, the leader of
the Ottoman forces had personally ordered 30,000 Christian hostages, who were in
their captivity, to be executed, for which he was himself executed later.
Emperor Joseph II, who became ruler of the Holy Roman Empire that was still
recovering at the time of his mother's death in 1780, had evidently loathed to

prospect of crossing swords with the Ottomans again, at the Russian's bidding. He
may have recognized that he needed a higher-level approach than his advisers could
offer, to get the empire out of this trap. He may have recognized that literature,
music, and art have the potential to be a greater force than the military. Of course,
he knew that Mozart stood at the pinnacle in the cultural and musical domain. Thus a
great challenge was extended to Mozart, in essence, to do something profound.

Obviously, Mozart had accepted the request that was wrapped up as an opera
proposal. He may have seen this also as a chance to have some fun with creating a
German language opera that in the process would steal the thunder of the war cries
from the oligarchic system, a system bloated with arrogance that he had amply
experienced and loathed, and to put some life back into the pathetically dead
landscape of oligarchic nobility that deemed itself princely.
In real terms far greater results flowed from the project than he may have imagined
as possible. The timing tells a significant story.

Mozart had worked with Stephaney to produce the libretto. The first version was
ready on the 29th of July in 1781. The project was well under way by then. Also the
modified plot may have been known in quite a few intellectual circles quite early. The
new ending changed the spiritual background. It unfolded a profound spiritual reality
that percolated around the world with effects that evidently could be felt in far off
America. Something began to happen that turned the war upside down. Something
unexpected happened that ended the American Revolutionary War near the end of
the same year.

In January 1781, a British force landed in Virginia, under Benedict Arnold, who was
pushing through Virginia destroying everything is sight, supply depots, mills, economic
targets of all sorts. In February, General Washington dispatched General Lafayette
of the French supporters to counter Arnold, but Arnold was reinforced with troops
from New York and was joined with the forces of the British Lord Cornwallis. This
was in May 1781. In June 1781, Cornwallis received orders from General Clinton to
establish a fortified naval base in Virginia. On this order he fortified Yorktown,
though always shadowed by Lafayette. Cornwallis was waiting in Yorktown for the
arrival of the British Royal Navy to deliver supplies and reinforcements. These never
came.

Washington had been aware that the French fleet had been pulled back from the
West Indies, and had been redirected to help the Americans. Washington knew that
this would give the American side of the war control of the Chesapeake. With this
knowledge Washington moved his forces south toward Virginia during August.
By early September, the French naval forces had defeated a British fleet at the
Battle of the Chesapeake, cutting Cornwallis' supply line and escape route.

When Washington arrived outside Yorktown, the combined forces under his control,
some 18,900 men, began to besiege Cornwallis, then bombard the British defences,
eventually taking some outer positions. Eventually Cornwallis realized that his position
was hopeless.

Cornwallis surrendered his entire army of over 8,000 men on October 19, 1781. What
would have seemed impossible at the beginning of this year, suddenly happened. The
war had fizzed out into nothing. After the surrender at Yorktown, King George III
lost control of the Parliament. The Parliament voted to end the fighting. The war was
over. The British still had 30,000 garrison troops occupying New York City,
Charleston, and Savannah. They were simply let go home. Some fighting continued
elsewhere in the world, at Gibraltar, in the East and West Indies, and so on, until a
former peace was eventually agreed upon in 1783.

The world had been radically changed in 1781, the year in which Mozart had
intensively worked on his opera ,'The Abduction from the Seraglio,' for which he had
created a new ending that raises the value of man and the value of good as aspects of
love. Francis Goya evidently understood the principle, when he created this etching
almost 40 years later for the ending of his 'Disasters of War' series of over 80
plates, created between 1810 and 1820.

When Mozart's composition was completed, the premiere was performed on 16th of
July in 1782, at the Burgtheater in Vienna. In real terms, it came as an anticlimax. It
had been during the development phase of the opera, that Mozart had pulled off his
stunning cultural effect that had evidently reverberated in many ways that shape the
world, in line with his example of what is possible. The Russian war plans were
subsequently blocked. Emperor Joseph now had enough space of peace for his
revolutionary educational, and cultural reforms.

The abduction that Mozart had carried out in the spiritual and cultural world, had
stolen the political victory away from a seraglio of the system of empire. It had
enabled radically advanced republican policies to be carried out.
In this period Joseph's great project of ten years of work, compiling a code of
universal civil law, was completed and published in 1786. It laid out in clear
distinction, probably for the first time in the history of Europe, the priority of the
rights of subjects, and with it the subsequent duties of the territorial princes.
What was laid out was nothing less than revolutionary.

The result was as revolutionary as the spiritual revolution that Mozart had set in
motion, when he said with his opera, 'this is the truth.'
Mozart's spiritual revolution coincides with the sudden turn of events in America
from near defeat to the sudden victory at Chesapeake and Yorktown that ended the
war. The future of the world had been redirected in this year towards brighter
horizons.

It appears that only once thereafter had a profound spiritual development stood
coincident with a great period of peace and unfolding prosperity in the world. This
occurred a hundred years later, beginning in 1866 during the 44 years of Mary Baker
Eddy's development work of Christian Science in America, and its establishment in
other lands. The period of peace ended almost with her death in December 1910,
when the development work ended. Shortly thereafter America lost control of its
currency and the world was dragged into an endless train of wars that is still rolling
on, threatening nuclear war at its 'destination.'

In Mozart's time, the Emperor Joseph's civil codes were almost all overturned by
the revolting oligarchy who had turned against him, especially after Catharine II of
Russia had succeeded in dragging Joseph into compliance with her war drive against
the Ottomans that resulted in the expensive and futile war of 1787 to 1791, with
consequences from which the Emperor himself never recovered. He returned to
Vienna in November 1788, a broken man, both in health and spirit, and died in
February 1790.
Nevertheless Joseph's revolutionary concepts had remained alive, and become to a
large degree reflected over time in the advance of civil laws in modern civilization.

America's victorious revolution in the late 1700s had likewise changed the future of
the world by demonstrating to humanity that an alternative is possible to the
imprisoning seraglio of the oligarchic system.
Although America has been defeated on the front of its freedom, many times, mostly
from within, as it presently is, it remains nevertheless standing on the horizon as the
beacon of liberty for humanity, and will likely remain so until all of humanity is free.
When Mozart composed the opera 'The Abduction from the Seraglio', it was Mozart
himself, to a large extent, who had begun the abduction of humanity from the
seraglio of the system of empire and its murderous wars, onto a platform of freedom
that remains yet to be fully built.
While the process of building is not yet completed, a great step had been taken by
Mozart in his time that had made the brief era of peace possible in the 1780s,
something comparable to a modern Camelot, or what the American pilgrims had
referred to, as the city upon a hill that draws the eyes of the world onto it.

The achievements in Mozart's period of history that he richly contributed to, which
remain still a force in civilization, is still standing to prove that the voice of the truth
is the only power that has far-reaching and enduring effects for uplifting civilization,
when this voice of the truth is given an ever-stronger sounding by its pioneers for
this purpose.
This power might have already been recognized by John the Revelator, who stated in
the second chapter of what became the last book of the Bible, that whosoever voices
the truth in a profound manner, and consistently wields with this voice the power of
good over the nations - which is the power of love to uplift all.
History has shown that none of the rulers throughout history who have lived in the
gilded seraglio, have ever had this type of power. None had been able to rise above
the corruption of the seraglio, to kill, to make war, and to destroy, which they did
intensively, but who had achieved nothing at all that had advanced civilization in
comparison with those few, who in their quiet small ways gave voice to the truth that
had achieved wonders.
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Mozart
- part 4 Diffusing a shadow of history.

The song-play 'The Abduction from the Seraglio' became tremendously successful.
It appears that Mozart had devoted a great effort to it, to really make this project
work. However, another, and possibly far greater, liberating factor may have also
stood in the background, that contributed to its success.
The plot of 'The Abduction from the Seraglio' was highly relevant to the time of the
American War of Independence, in which a decisive American victory was won in mid
October of 1781 that ended the war, which was the year when Mozart began to work
on the opera. He had devoted his entire time to this project, as he had no other
projects going on at the time.

The fast progression in which the world suddenly changed, was amazing, in which the
British Empire had lost its war to take back its American colonies that had dared to
escape its 'harem,' who had declared themselves free.
In the beginning of the year 1781 the British seemed to have their victory in the
pocket. They controlled numerous key areas, such as New York, the Carolinas,
Georgia, and the biggest city and sea port in the South. The southern American army
had been defeated. Washington's army was in tatters. Then suddenly events
unfolded simultaneously in many places around the world that were coming together
almost simultaneously, which forced the British to capitulate in Yorktown in autumn
that same year, which ended the war.
After 8 years of fighting for their freedom, the people of America had won. They
had won their freedom from serfdom, the freedom that Emperor Joseph II had
tried to give to his people, but had managed only as a legal gesture, and not
economically too.

Had America demonstrated to the world that resistance to empire, on the entire
front, is possible? The American victory was evidently celebrated in many lands in
Europe. It had changed the world. Or was there a third factor involved, a Mozart
factor, a spiritual factor that Mozart had played an active role in?

In 1779 Mozart had begun writing his opera 'Zaide', exploring with it the issue of
people breaking free from the enslaving system of the seraglio in its numerous forms
of expression. Mozart had stopped the work on Zaide. It probably appeared to be too
difficult a subject to deal with in an universally elevating manner.
It also appears that the needed breakthrough was achieved later, when he was
commissioned to get the job done. He couldn't simply walk away from this one. He
had no choice, but to dig deeper and deeper until the breakthrough was made.
It appears to have been the breakthrough in the development work on this difficult
and universal subject, rather than the actual performances of the finished opera
afterwards, which had the ripple effect around the world that appears to be evident.
This pattern is evident in areas as well with different concerns and different
circumstances.

The existence of these types of resonant connections has been suspected for
centuries but have not been physically verified as they are not physical in nature in
the way we see physics. When remarkable coincidences happen, we say they happened

by chance. But do they really? For example, some years ago when I needed to find
some answers about puzzling aspects of the Giza pyramids in Egypt, a person whom I
had not spoken to for more than 10 years, had called me at this precise time from
Jordan, from half way around the world, who had lived in Egypt for a while and had
been able to provide the needed answers. This sort of thing has happened several
times in different respects. Where those all by chance? Or exists there a spiritual
resonance phenomenon that creates links we have yet to explore?

Music points in the direction of spiritual resonance. Great music often inspires a wide
range of resonances. And when the music is further modulated with profound
spiritual aspects, such as love, truth, freedom, honour, good, joy, and so on, wouldn't
these find a resonance in many people, as these spiritual aspects appear to be rooted
in our universal humanity?

Mozart may have been asking himself, 'is it possible for a natural human being to
connect up with these grand spiritual ideas?' He may have been asking, is anyone out
there who can hear me? The answer may have been a resounding, yes, on a wider
platform than we yet dare to acknowledge.

When we say that Mozart was one of the greatest composers of all times, do we say
this simply because he composed a total of 60 symphonies, over 600 compositions,
and 22 operas in his short span of 35 years?
Or is it something far greater that stands behind a great person's greatness, such as
a quality that cannot be measured, for which Mozart, for example, is remembered as
a world-historic, immortal person? If so, then Mozart gave us some laboratory
evidence in a field of exploration that we have barely begun.

Christ Jesus may have healed on a similar platform, with a different kind of 'music'.
He may have said to a sick sufferer, 'are you not a human being with infinitely
greater resources at your disposal in your divine humanity than you give yourself
credit for? So, use them and be free. Many rose up to the challenge.'

In Mozart's time, the librettist Stephanie may have responded in a similar manner,
when Mozart suggested, that as human beings we have the resources at hand to get
ourselves out of the crap of endless cycles of war and slavery to despotism and
small-minded cowardice. 'We can do this,' he may have said to Stephanie. 'So let's do
it!'
Stephanie would likely have celebrated hearing those thoughts expressed that were
also his thoughts based on his personal experience.

Stephanie had experienced the Seven Years War in which the so-called great powers
of Europe had been fighting each other over colonial processions and over control of
trade routes, and so on.
In this single war that became a world war, one and a half million people were killed in
Europe and in distant places.
And what was it for? When it ended the big powers had shifted the lines that
divided the world up between them, in terms of possessions of colonies and people

inducted into slavery, or the routes of trade to them. Britain had gained the most in
this war. The British East India Trading Company had become established as the
first private empire with a worldwide reach, which likely had inspired disgust rather
than respect in a normal human being.
Stephanie was probably one of those who were disgusted. He had been taken prisoner
in the Seven Years' War that had raged from 1754 to 1763. And what had it been all
for? Society hadn't benefitted from it.

Stephanie may have celebrated when he heard that some daring patriots for
humanity had banded together in America, and had boldly scoffed at the colonial
'harem' that rapes, loots, and enslaves in many forms. Stephanie may have
celebrated that Mozart had celebrated the same spirit of freedom and had the
courage to reach for it.

Emperor Joseph II may have celebrated likewise. He too, knew from personal
experience what it is like to live in the 'gilded cage,' a term sometimes applied to a
harem. The Emperor had inherited the crown of the Holy Roman Empire in 1765, at
the death of his father, but had ruled only as "joint ruler" with his mother.
Joseph II had been born 15 years before Mozart, in 1741, as the son of Maria
Theresa of Austria and Francis I, the Holy Roman Emperor. As their son, he had been
given a rigorous education in the Enlightenment that emphasised rationality, order,
and carefully organized statecraft. But even as Emperor he was bound to submit to
his mother. When she died in November 1780 he found himself no longer locked into
the 'golden cage.' He was free to act, but challenged to act wisely.
Joseph's stepping out of the cage may have contributed to his commissioning of 'The
Abduction from the Seraglio' from Mozart. The performance of it on stage in 1782
may have been a celebration for him too, as he probably took great interest in it.

Mozart
- part 5 A mode above Shakespeare.
Many in Mozart's time, who had eyes to see, and there may have been more than just
a few, may have glimpsed something of the connections between the liberating
processes that were going on, and the liberating concepts that Mozart was dealing
with, which Mozart had put on the plate of society for its celebration, may have
celebrated them.

Mozart had raised the scene far beyond the political level. He elevated the core
element that is inherent in each human being. His work became a celebration of the
soul. It also became a celebration of love over death. But he went farther with that,
than the mere abolition of the death penalty. He rendered love the motivating power
in life and civilization. He was saying to society, that the greatest victory of love,
imaginable, is possible. He raised the status of love to the level of truth. He elevated
the Pasha of the harem in the story, to become the celebrated hero of the plot. He
gave him, who once ruled with power, the dignity of a human being who understands
the truth, who came to realize that the value of a human being is too great to be
destroyed, by recognizing that the destruction of it and of the love that is reflected
in it, would be so tragic that his murdering would haunt him forever, while his
honouring of what is good and beautiful would bestow on him a dignity and selfrespect that he would value forever.
Mozart may have recognized that this fundamental reality is something that a
natural human being would understand, resonate with, and respond to.
Mozart thereby put a model up for celebration that stood taller than Shakespeare's
tragedies.

Shakespeare had highlighted in his plays of tragedy, what society had been lacking,
for which it fell repeatedly into tragedy, while in each case the tragedy could have
been avoided. Shakespeare had said in essence that civilization stands on certain
universal humanist principles that no one can overrule, so that if these are ignored,
tragedies result.

In the play, Hamlet, where the critical principles were not recognized, the
consequences of the folly were not avoided and everyone ended up dead in the end.
And in the flow of it, the nation lost its freedom, which it hadn't claimed to begin
with, and hadn't protected.
Shakespeare is still celebrated as a genius for his mastery of illustrating the
dynamics of tragedy. He was limited only by what language could convey in his time,
even while he did much to develop the language, and with it stepped beyond just
shallow moral preaching.
Mozart went further. He established a higher-level foundation, which the art of
musical composition had enabled. He said to society with his music, in essence: you
are the gem in the world; you bow to no one; you have the power within you to be that
light that Shakespeare laments is all too often hidden under the cloak of accepted
smallness and indifference.

In his great operas, Mozart ennobled each of the main characters, so that when the
music ends at the closing of the opera, each character stands taller as a human being
than he or she stood at the beginning. This is possible with music. Mozart became a
master of this power.
Thus each performance of Mozart's great musical plays and operas stands timelessly
as a celebration of a profound human victory that still remains to be fully won, which
had evidently contributed to his work's great and enduring popularity.

With his music, the spirit that he saw in the light of life and humanity, became
encoded into notes of music, in which it became forever represented. In a sense,
Mozart encoded the spirit of freedom that unfolds in humanity, which society had
longed for throughout many ages.
Mozart's own independence as a free man, by being no longer the owned 'property'
of a system of empire and its minions, may have enabled him to produce and advance
further these spiritually significant concepts that bring light into the political
landscape.

Society may have celebrated the universal freedom and independence as a potential
reality, by seeing it coming true in America, where a people proved that resistance to
empire is possible. With America's arousal to victory, the American people had
fulfilled a dream that came out of the Golden Renaissance.
America had demonstrated for the first time in history that an alternative exists to
the system of empire. It fulfilled the dream of Cardinal Nicolas of Cusa, one of the
founders of the Golden Renaissance in the 15th Century, who saw it necessary for a
people to build outside the prison cage of the seraglio of empire, to have a free life,
and to heal the world with it.

Cusa said in essence, 'the devil cannot be reformed.' The system of empire cannot
repent. If it did reform, it would cease to exist. However, if society would step away
from it, away from the seraglio, crossing the oceans, starting a new society in distant
lands with those few people who had remained uncorrupted by the system of
oligarchy and empire, who would bring with them their recognition of the great value
of the human being, than a new form of civilization would arise with a light that would
banish the darkness of empire forever.

Almost 200 years after Cusa had said this, when the corruption and brutality had
become unbearable across Europe, a few pioneers did carry out what Cusa had
proposed so long ago. They set sail to America and established a new world for
themselves.

They stepped away from all their dependence on empire. They even created their own
money, the Pine Tree Shilling, with which they financed the building of the industries
that they needed for a more productive living in the New World. The Saugus Iron
Mill was the most advanced mill of its type, at this time. And more than that, with
the creation of their own currency, they demonstrated to humanity that an
alternative to living under empire is possible. With these steps the pilgrims had
pulled themselves out of the king's financial seraglio and raised themselves up to
become a 'city upon a hill' that had the eyes of the world drawn unto it.

Naturally the masters of empire reacted. The new, self-appointed British King,
William of Orange, crushed the American 'city upon the hill' that the people had
raised up way above empire. By the end of the 17th Century the Bay Colony of
Massachusetts found itself enslaved again to the rule of empire.
However, in the background, the spark had remained alive in the memory of the
patriots. The spark was quietly nurtured until, nearly a hundred years later, it
became a fire that became a revolution.

With the American Revolution now becoming reality a free nation was born; free in
the heart and soul; a nation that became inspired to raise itself to freedom, away
from the 'harem' of empire, of which it had been said before that no one gets out of
alive. The pioneers made a commitment to freedom that was revolutionary all by
itself.

This is the freedom that was won when the British commander Cornwallis, who had
been besieged, in October 1781, surrendered his entire army of over 8,000 men. On
this day, the freedom of America, which had burned as a fire in the heart, became an
irreversible political reality.
In this significant year, 1781, the devotion to freedom, that was felt around the
world had abducted a precious pearl from the 'harem' of empire. This happened in
the background while Mozart's opera that deals with an even greater abduction, was
being developed.

In the story of Mozart's opera, 'The Abduction from the Seraglio,' which premièred
the next year, in 1782, the scourge of war does not enter the scene. Here the
traditional scene of vertical power is transformed into a profoundly lateral scene,
rich with happiness.
The death penalty for those who would escape the harem of empire, which is set up
as a forgone conclusion near the end of the opera, is vacated by the Pasha from a
higher level standpoint. No war occurs here. The traditional death sentence for
rebels and violators is scientifically overturned in Mozart's story in the light of the
unfolding love for the good, and for our humanity.

The higher-lever exit from empire that Mozart illustrated, remains yet to be
achieved in the modern world. Enormous threats are presently made by the masters
of the seraglio, to prevent any type of escape from it: threats of nuclear war;
threats of depopulation; threats of economic collapse into chaos and starvation, and
so on. These threats are real. They are native to the system of the seraglio. We are
moving towards their implementation.

I have made two presentations on the subject: One has the title, 'Shadows that are
Light,' and the other, 'The End of a Delusion.'
The onus is on us to learn from Mozart, who says to us, 'the escape that you need, is
possible, if your love matches the challenge.

The Austro-Hungarian Emperor, Joseph II, who had become free to act in 1780, had
moved into the direction laid out in Mozart's opera, in his imperial realm. He
embarked on a new direction that no doubt raised many eyebrows. He abolished
serfdom in 1781, and abolished the death penalty in 1787. These bold moves were
both revolutionary for the time.

It seems that for a period a new light had dawned in civilization that Mozart became
caught up in, and had contributed to, possibly more than we may know. By the time
this light began to shine brightly in the world, in 1781, Mozart had more than 300
musical compositions to his credit, and more than 10 operatic works. The seraglio of
the system of empire was breaking in many places around the world and in many
ways.
Who knows what effect on the human landscape the unfolding of great musical
freedom has had, which Mozart had pioneered, which evidently had developed a
greater sense of dignity and worth in the self-perception of humanity.

America's moon landing had a similar effect. The success of the Apollo mission, had
generated a great cultural optimism that was felt around the world. The Apollo moon
landing project was a love festival, of humanity falling more in love with itself than it
may ever had. While the love fest had been brutally crushed later on, with
assassinations and war, at the hands of the masters of the seraglios of oligarchy, the
moon landing still stands today as a symbol of what can be accomplished when the
stranglehold of the seraglios is broken, which Mozart had illustrated as being
possible.
Both Mozart's music, and the pioneering work of Johan Sebastian Bach, had an
uplifting effect in their time that was similar to the moon landing.
All of these achievements continue on to instil a sense of awe and pride for our
humanity, by which such marvels are possible. They take us a long way outside the
seraglio of the imperial system that is built on the opposite platform, the
dehumanizing platform.
The promise of attainable freedom inspires cultural optimism.

That's the effect that America's Apollo Moon Landing project had on humanity. It
illustrated the freedom and the potential that is inherent in the human being, which
reflects everyone's humanity. The Apollo project was a celebration of humanity that
was felt in the jungles of Africa as much as in the hearts of America. It served to
illustrate the grand creative and productive capacity of humanity. It gave the world
an example of the power of the human being. In this sense The Apollo achievement
was everyone's achievement. It enabled to some degree everyone's escape from the
seraglio of small-minded thinking.
Mozart's music gave humanity a similar escape from the small-minded world, by
demonstrating that divine greatness is inherently possible in a human world.
These two factors of great achievements gave us a glimpse of the grand truth about
our humanity that the masters of the seraglios are determined to hide, because the
fuller unfolding of this truth would necessarily dissolve the vertical system of
oligarchy, empire, and its seraglios and set humanity free.

Mozart
- Part 6 The challenge continues.

Freedom in truth is not allowed in the world today. The truth is dead. The world has
become imprisoned into a near-world-wide seraglio of top-down vertical control in
which humanity is being executed at an alarming rate. It is done with lies that claim
to be the truth. The seraglio hides the truth on every front. It controls culture. It
controls society's thinking and aspirations. It even controls science where scientific
honesty has been buried.
Science is directed by financial patronage and peer control. What is termed
scientific truth is determined at the Royal Court of the late Sir Bertrand Russell,
the master of the oligarchs in charge of keeping the flame of science no brighter
than a smouldering ember.
Science is one of the most hated enemies in the courts of the oligarchic system that
cannot be maintained except on lies, stealing, and the subjugation of humanity.
The global warming hoax, for example, flies with the banner, "the truth is dead."
When the banner fails, honest science will unfurl the banner of the Ice Age
Challenge. This challenge, when it is taken up honestly, will rip the heart out of the
oligarchic system, because the challenge cannot be met in a vertically dominated
world. For this reason, the vertical system: empire, oligarchy, and the seraglio, will be

vacated from the landscape of civilization and grace the trash-bin of history, instead
of humanity. The Ice Age Challenge is that big. In the ashes of the seraglio, the
truth will come alive again. The truth is that valuable.

Many aspects of evidence tell us that the next Ice Age will likely begin in 30 years.
The magnitude of the inherent challenge is so large that it requires the complete
transformation of the world, with vast new infrastructures for the continued living
of humanity on this planet. This requires a new industrial and scientific revolution
with a creative and productive power, as has never been seen on this planet, which is
presently physically possible to achieve, but requires a lateral foundation for human
relationships to become implemented. The critical shift from the vertical mode that
is choked with property values, to the lateral mode that builds freedom and
happiness, determines whether humanity will live richer than ever before, or will
perish.

A large body of scientific evidence tells us that an Ice Age does not begin gradually
over a long period of time, but begins suddenly with an electric threshold event by
which the Sun powers down to roughly 30% of its present energy radiation, in
possibly as short a period as a single day.

When 70% less energy is coming from the Sun, the regions that remain suitable for
habitation shrink to but a narrow strip between the 40 degree latitudes, and an even
narrower strip that remains potentially suitable for agriculture. This means that
almost all of today's agriculture needs to be relocated before the Ice Age begins in
30 years, or be placed into indoor facilities with artificial environments and artificial
daylight. This also means that everyone of the northern great nations, such as
Canada, Russia, the European nations, and parts of China and parts of the USA, need
to be relocated as their territory becomes uninhabitable.
It will likely take 30 years of planning and building to make this possible, for which
the work should already be in progress. This is the truth. Unfortunately, the truth is
dead. The challenge remains unacknowledged. The truth remains buried in the
seraglio. No preparations to secure the future of humanity are on the agenda, or
even considered. This is the present state of the world.

The physical evidence that the next Ice Age looms on the horizon, with the potential
to begin in 30 years, is rather plain. If the truth of the evidence is to rise again, it
needs to be abducted from the seraglio where it is kept under a blanket of denials,

whereby the very existence of the seraglio is doomed. The answer to the question,
will she rise again, is located here. Our actions provide the answer.

The technical aspects are rather simple. A different universe comes to light if we
look beyond the doctrines that define our Sun as a sphere of hydrogen gas that is
heated at its core by massive nuclear fusion reactions. If one looks honestly, quite a
different Sun comes to light, because by just looking at the Sun it becomes selfevident that the Sun is not internally heated, because it is darker on the inside than
on the outside.

When sunspots open up, an opportunity presents itself for us to look through the
umbra of the sunspots at what lies below the shiny layer. And behold, there is
nothing there. The Sun is dark on the inside.
The dark interior of the Sun makes it rather plain that no gigantic heat source
resides inside the Sun.
The sunspots also tell us that the Sun's energy is radiated from a rather thin
reactive layer that is obviously externally powered. This is significant, because what
is externally powered can also be externally interrupted.

Measurements by NASA's Ulysses satellite indicate that a weakening towards a
potential interruption is in progress. The measurements suggest that the power input
into the Sun is presently diminishing, by measuring the solar wind that results from
the powered reaction. The satellite tells us that the solar-wind pressure has
diminished by 30% over the ten years until the Ulysses mission was terminated. The
30% drop in 10 years is a huge rate of diminishment. It tells us that the solar energy
input is diminishing rapidly.

Why then was the Ulysses mission terminated at this critical juncture? The satellite
didn't malfunction. It was powered down in 2008 and the NASA team associated, was
disbanded. It took 35 years to develop and deploy the mission. Was it scrapped to
hide the truth?
The truth that the Ulysses mission presented to humanity, is actually rather
elementary . It was once taught to school children. Almost everyone is familiar with
the principle involved.

If one places a tea kettle on a stove and turns on the energy, the water begins to
boil, and the kettle begins to emit steam. If one turns up the energy, more steam is
emitted. If one turns the energy down, less steam is emitted. In all cases, however,
the temperature of the water remains the same, because liquid water cannot exist at
temperatures higher than the boiling point. Past the boiling point it becomes steam.
When the energy input is increased, the increased energy makes more steam, but it
doesn't make the water hotter. This was once common knowledge.

The type of dynamic also applies to the Sun. The Sun's stable temperature is 5,780
degrees Kelvin. If the cosmic energy input is greater than what the solar process
requires for the Sun's external reaction process, the excess energy is 'boiled off'
by the process in the form of a higher density solar wind, which is the electric
equivalent to boiling off excess energy as steam.

When Ullysses measured the solar 'steam' diminishing by 30% in ten years, it saw
the effect of diminishing solar energy input, while the Sun's operating temperature
remained constant over this period.

Over the five years since the spacecraft was powered off and the team disbanded,
the solar 'steam' appears to have diminished by another 15%. If we project this
trend forward, we may reach the point in 20 years when no more solar wind, or
'steam' as it were, is being emitted. From this point on the Sun's energetic reaction
will begin to diminish, whereby the Sun will become dimmer.

With the diminishing flow of plasma-electric power into the Sun, the electromagnetic
primer fields will diminish likewise, which focus interstellar plasma onto the Sun and
create a high-density plasma sphere around it, which powers the Sun.
Since these magnetic primer fields depend on a minimal rate of electric flow through
them, they will collapse below a minimal threshold level.

Such a cut-off may happen in possibly thirty years at today's rate of diminishment.
The cut-off may also be reached sooner, or slightly later. The precise cut-off level is
presently unknown. However, it is self-evident that when the primer fields break
down, the Sun will go inactive. It will glow dimmer then, powered only by its residual
energy resources.

There is nothing magical about this process, by which the Sun goes inactive. A child
can illustrate the basic principle for it, in the kitchen. However, it is not allowed to
draw conclusions.

The truth is dead, and is forced to remain dead. Only the mythical theory of the
internally heated Sun is allowed to be considered, which is officially upheld by the
mechanics of hired peer consensus.

For as long as the seraglio of oligarchy imprisons society on all sides, the truth will
not be allowed to rise, because to do so would dissolve the seraglio.

Mozart seem to suggest that an abduction of the truth from the seraglio is possible,
whereby the seraglio would collapse that exists as but a concentration of lies: lies
that suppress the truth; lies that suppress our humanity; lies that tie economics to
monetarism.

The truth is not too hard to find. While the principles that power our Sun are a little
more complex than I had illustrated, they are recognizabe by anyone who cares to
look. Also, while we are no longer able to make the direct measurements of the solar
wind pressure, with the Ulysses satellite having been turned off, we can nevertheless
see the evidence all around us, of the weakening solar system. The weaker solar winds
produce a weaker heliosphere around the solar system, which allows increased
cosmic-ray flux past its barrier. The effect gives us increased cloudiness and a
colder and dryer planet, as increased clouds reflect more sunlight back into space,
and reduce the water vapor density in the atmosphere. While all of these are but
fringe effects, and will increase over the next 30 years till the Ice Age begins, they
are significant warning signs that a major dynamic transition is in progress.
Inside the seraglio, of course, the drought, like California's drought emergency, is
not even being acknowledged for what it is, much less is it being addressed.

For this reason it is increasingly becoming critical for humanity to become abducted
from the seraglio so that the truth can live again. It is, as if Mozart is saying to us,
without the abduction of humanity from the seraglio, no one can live.

It takes the building of vast infrastructures to place the world's agriculture afloat
across the tropical seas for the lack of sufficient land in the narrow band where
agriculture will remain possible in the coming Ice Age world.
It is self-evident that this challenge cannot be met with humanity remaining
imprisoned in the seraglio of the present world-imperial platform of looting
monetarism.
For al long as money is deemed to have value, rather than life, truth, honour, and
love, nothing will be built, even if it is necessary to save the existence of humanity.
Only when love is put into the driver seat, as Mozart suggests, will, what today seems
impossible, become possible. This includes love in its wider dimension for our
humanity universally,
It seems that Mozart tells us today that nothing will be built to assure the future of
humanity for as long as humanity remains imprisoned in the seraglio of monetarism,
even while the materials for the building, including the energy resources, and the
technologies, do presently exist to meet the needs for the future many times over,
and hands down, with the greatest industrial revolution that is powerful enough to
assure that civilization will survive the Ice Age transition with ever-greater

prosperity for all times without end. This is the promise of Mozart. And it is not an
empty promise.

The immense worldwide Industrial Revolution that the Ice Age Challenge urges us to
create, would enable housing, even entire cities afloat on the oceans for the farmers
of the floating agriculture, to become so effortlessly produced that housing becomes
universally a free product for all people as a required foundation for uplifting the
creative and productive capacity of a human society. This grand future reflects the
potential we have today.

So, why should we wait? This grand future can be created now. Once the abduction
of humanity from the seraglio of small-minded perceptions begins, the entire world
dominating system of the oligarchic seraglio in all its myriad forms and shiny illusions
will invariably vanish, like a soap bubble that pops. We may be close to this
threshold.

With the next Ice Age being only 30 years away, the imperative that the Ice Age
challenge imposes, which is real - which, if we respond to it - will likely end hunger,
poverty, slum living, war, and slavery, long before the Ice Age begins.

Our facing the Ice Age challenge honestly, with open hearts and minds, will inspire us
to create an immensely powerful and productive human world, to compensate for the
reduced sunshine and solar heat. On this path the great challenges of today's world
will fall by the wayside.

The resulting industrial for meeting the greater challenge will make free housing a
reality along the way to house the new breed of farmers, together with floating
agriculture produced in high temperature automated industrial processes utilizing
nuclear power and basalt as feed stock.

The new industrial revolution will likely begin with the building of intercontinental
floating bridges to rebuild Africa.

It may include simultaneously the building of a worldwide water distribution system,
afloat in the oceans, fed by the Amazon River and the Congo Rivers.

The great projects will also implement the simple principle of deep ocean reverse
osmosis desalination that utilizes the weight differential between freshwater and
seawater, to power the system by itself.

With this simple principle, we can create rivers of freshwater flowing effortless out
of the sea to irrigate agriculture, and to meet human needs, all independent of
climate conditions.

We will build a New World on this basis, and this New World will be powered by
cosmic electric energy, which is gigantic in scale and has no depletion limit.

In fact we have no choice, but to develop the existing cosmic-electric energy
resources. While what we call civilization is only 6,000 years old, and in this period
our large scale energy use, which began during the last 200 years, has depleted a
large portion of our energy resources already, of which we may have enough
remaining for just another few hundred years, we expect to live on this planet for
millions upon millions more years. This means that we have no choice but to develop
the only energy resource that exists that cannot be depleted, which is the cosmicelectric energy that powers the cosmos. And this we can do, and will do, once we get
ourselves out of the seraglio of small-minded thinking, oligarchism, imperialism, and
monetarism.

Towards meeting the Great Ice Age Challenge Mozart's revolutionary ending of his
opera, 'The Abduction from the Seraglio,' speaks to us in our age.

In our age, the breakout from the tra of the confining system of empire, seems
almost impossible, to even imagine.

Here Mozart is saying to us, when you say 'impossible,' you lye to yourselves; you
deny that you are human beings. You say, 'impossible,' 'impossible,' because, after all
these years of you having been trapped by the despotism of smallness in thinking, it
appears natural to you to deny yourself and do the wrong thing, to doubt yourself,
whereby you deceive yourself. I would advise you to despise that smallness in mind
that you presently 'cherish.'

Mozart would also say, listen humanity, when you remember me in your distant
modern age, take my gift of freedom and leave your smallness behind you, and learn
my lessons. Go, teach them to your sons, discuss them with your father and mother
and neighbours - the lessons that set people free by knowing that it is a far greater
pleasure for one to live above the injustice of smallness of mind, and its slavery and
fear, and to live richly with creative accomplishments to your credit, so that evil
becomes a lost word in human language.
And to those who say to me, ' you astonish me,' let me answer as I always have, that
I am not surprised that you would say, 'you astonish me.'

However, please note that I firmly believe that you are human beings, and that as
such you are able to rise above your accepted smallness, and are capable to become
infinitely more human and alive, and loving, and creative, and productive in all your
ways than you evidently imagine yourself to be capable of. I believe that the rising of
humanity is on the horizon, and that it will happen. Those were not idle words.

A hundred years after Mozart, America's spiritual pioneer, Mary Baker Eddy, the
discoverer and founder of Christian Science, liberated the Christ idea from the
seraglio of doctrinal religion.
She was saying in agreement with the great apostle John of Christianity, that 'man
has the power to become the son of God,' that is, when you see your sonship with God
in the context of the Hebrew custom in which a month is called 'the son of year,'
then a wide horizon opens up with infinite possibilities.

Before we get the Christ out of the seragli of doctrinal religion, a lot of quiet
development work remains yet to be done. We need to heal history. We need to heal
our perception of the exemplar of the the Christ, who laid our humanity before us to
inspire us to become human.

With her saying that man has the power to be the son of God, Mary Baker Eddy
defines the greatest form of freedom that humanity can claim and ultimately can
have. She abducts humanity universally from the seraglio of small-minded
perceptions of itself, to the freedom of the sons of God with the power to meet the
Ice Age challenge. While this challenge hadn't yet been on the horizon in her time, it
is so now. But she understood the science of the spiritual foundation on which the
most supreme challenge that will ever arise, can be met, and likely will be met.

Mozart would likely have added in his time, saying to humanity, 'when you get to
where you have to power already within you, to be, then my work in raising the bar
for humanity will not have been in vain.'

And he would have been right in saying this, which is already evident by the fact that
his music remains cherished in your world after 200 years, and still draws people to
sold-out performances,' even while greater miracles than his are now possible.
This means that our journey into the light is in progress, because we can see that
light in the human soul that Mozart has seen, and see it as a reality, just as all the
great pioneers have likewise seen it so. This means that it is our turn now, to build on
the promise that the pioneers have placed before us, and to supersede them.
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#2: Combined onto a single page
#3: Text only

Transcripts part 2
#1: Indexed by graphic image
#2: Combined onto a single page
#3: Text only

Transcripts part 3
#1: Indexed by graphic image
#2: Combined onto a single page
#3: Text only
All Transcripts in PDF form
Low-res educational version of Mozart's opera,
to download: - Abduction from the Seraglio
please see your video store for HD-DVD versions.
Related video: http://www.youtube.com/watch?v=h53Trg43onQ - Paris Symphony
(#31 - KV297)

Links to other videos referred to in this video

Ice Age of the dimmer Sun in 30 years
The Alternate Jesus
Shadows that are Light The End of a Delusion -

You are invited to consider a gift in support of this work

YouTube versions of Mozart's operas:
- Idomeneo
https://www.youtube.com/watch?v=yUjkC9BO8g0 - la scala - recardo mudi !!!
- Don Giovanni
https://www.youtube.com/watch?v=XPYjqz7nToY - Furtwangler !!!
- Cosi Fan Tute
https://www.youtube.com/watch?v=8OUrafVroho !!!
- Magic Flute
https://www.youtube.com/watch?v=MP-o-hBTelI - !!!
- Mozart Requiem
https://www.youtube.com/watch?v=ia8ceqIDSJw - Karajan
- Helen of Troy (related to Idomeneo)

http://www.youtube.com/watch?v=9x7n0ELVKHI
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